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the past and terrible earnestness and sorrow of this
world, of the most ridiculous form of the unnatural-
ness of the ascetic ideal, at last overcome For
Parsifal is the subject par excellence for a comic
opera. ... Is Wagner's " Parsifal " his secret laugh
of superiority at himself, the triumph of his last and
most exalted state of artistic freedom, of artistic
transcendence—is it Wagner able to laugh at him-
self ? Once again we only wish it were so; for
what could Parsifal be if he were meant settously?
Is it necessary in his case to say (as I have heard
people say) that " Parsifal" is " the product of the
mad hatred of knowledge, intellect, and sensu-
ality ?" a curse upon the senses and the mind in
one breath and in one fit of hatred? an act of
apostasy and a return to Chnstianly sick and
obscurantist ideals ? And finally even a denial of
self, a deletion of self, on the part of an artist who
theretofore had worked with all the power of his
will in favour of the opposite cause, the spintualisa-
tion and sensualisation of his art ? And not only
of his art, but also of his life ? Let us remember
how enthusiastically Wagner at one time walked
in the footsteps of the philosopher Feuerbach.
Feuerbach's words "healthy sensuality" struck
Wagner in the thirties and forties very much as
they struck many other Germans—they called
themselves the young Germans—that is to say, as
words of salvation. Did he ultimately change his
mind on this point? It would seem that he had
at least had the desire of changing his doctrine
towards the end. ... Had the hatred of life become
dominant in him as in Flaubert? For "Parsifal"

